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Introduction
People who brought something new in different fields of knowledge and art are very interesting for me. Ballet and dancing are very close to me, that is why I decided to write about Isadora Duncan- the unique dancer. The end of XIX century - the birth of new, changing the usual forms. Her whole life was the epitome of romance of revolutionary change. She boldly was breaking the recognized canons of refined art of ballet, a hitherto unseen dancing. On stage she has been very nature, naturalness and simplicity. Name dancers became synonymous with the era of modern femininity, grace and poetry. Her movement - as all existence - is not subject to any rules. Her life was religious freedom, the ability to express inner experiences in the dance. Passionate novels, the tragic deaths of children, visit to Soviet Russia ... As the dance of Isadora, and her fate resembled a fire in the wind. The stronger the wind, the brighter the flame and the shorter the life.
Part I.

Biography

Duncan was the youngest of the four children of Joseph Charles Duncan, a banker, and Mary Dora Gray who was her teacher, youngest daughter of Thomas Gray, a California senator. The other children were Elisabeth, Augustin, and Raymond. Soon after Isadora's birth, Joseph Duncan lost the bank and was publicly disgraced. Her parents were divorced by 1880 (the papers were lost in the San Francisco earthquake), and Dora moved with her family to Oakland where she worked as a pianist and music teacher. Duncan attended school for the early years of her life, but dropped out because she found it to be constricting to her individuality. Her family was very poor, so, to earn extra money, both she and her sister gave dance classes to local children.

In 1895 she became part of Augustin Daly's theater company in New York, but soon became disillusioned with the form. In 1899, she made the decision to move to Europe, first to London and, a year later, to Paris. Within two years she had achieved both notoriety and success.

BarefootIn 1909, she moved to two large apartments at 5 Rue Danton, where she lived on the ground floor and used the first floor for her dance school. , dressed in clinging scarves and faux-Grecian tunics, she created a primitivist style of improvisational dance to counter the rigid styles of the time. She was inspired by the classics, especially Greek myth. She rejected traditional ballet steps to stress improvisation, emotion, and the human form. Isadora believed that classical ballet, with its strict rules of posture and formation, was "ugly and against nature" and gained a wide following that allowed her to set up a school to teach. She became so famous that she inspired artists and authors to create sculpture, jewelry, poetry, novels, photographs, watercolors, prints, and paintings. When the Théâtre des Champs-Élysées was built in 1913, her likeness was carved in its bas-relief over the entrance by sculptor Antoine Bourdelle and in painted murals of the nine muses by Maurice Denis in the auditorium.

In 1922, she acted on her sympathy for the social and political experiment being carried out in the new Soviet Union and moved to Moscow. She cut a striking figure in the increasingly austere post-revolution capital, but her international prominence brought welcome attention to the new regime's artistic and cultural ferment. The Russian government's failure to follow through on extravagant promises of support for Duncan's work, combined with the country's spartan living conditions, sent her back to the West in 1924.
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Throughout her career, Duncan did not like the commercial aspects of public performance, regarding touring, contracts, and other practicalities as distractions from her real mission: the creation of beauty and the education of the young. A gifted if unconventional pedagogue, she was the founder of three schools dedicated to inculcating her philosophy into groups of young girls (a brief effort to include boys was unsuccessful). The first, in Grunewald, Germany, gave rise to her most celebrated group of pupils, dubbed "the Isadorables," who took her surname and subsequently performed both with Duncan and independently. The second had a short-lived existence prior to World War I at a château outside Paris, while the third was part of Duncan's tumultuous experiences in Moscow in the wake of the Russian Revolution. 
Duncan's teaching, and her pupils, caused her both pride and anguish. Her sister, Elizabeth Duncan, took over the German school and adapted it to the Teutonic philosophy of her German husband. The Isadorables were subject to ongoing hectoring from Duncan over their willingness to perform commercially, and one, Lisa Duncan, was permanently ostracized for performing in nightclubs. The most notable of the group, Irma Duncan, remained in the Soviet Union after Duncan's departure and ran the school there, again angering Duncan by allowing students to perform too publicly and too commercially.

Both in her professional and her private lives, she flouted traditional mores and morality. In 1922, she married the Russian poet Sergei Yesenin, who was 18 years her junior. Yesenin accompanied her on a tour of Europe, but his frequent drunken rages, resulting in the repeated destruction of furniture and the smashing of the doors and windows of their hotel rooms, brought a great deal of negative publicity. The following year he left Duncan and  returned to Moscow where he soon suffered a mental breakdown and was placed in a mental institution. Released from hospital, he allegedly committed suicide on December 28, 1925, at the age of thirty. It is still unclear whether the poet was murdered or truly committed suicide. 
Duncan bore two children, both out of wedlock—the first, Deirdre (born September 24, 1906), by theatre designer Gordon Craig, and the second, Patrick (born May 1, 1910), by Paris Singer, one of the many sons of sewing machine magnate Isaac Singer. Her private life was subject to considerable scandal, especially following the drowning of Deirdre and Patrick in an accident on the Seine River on April 19, 1913. The children were in the car with their nurse, returning home after lunch in the city with Isadora and Paris Singer. The driver stalled the car while attempting to avoid a collision. He got out to hand-crank the engine, but he had forgotten to set the emergency brake, so once he got the car to start, it went across the Boulevard Bourdon and rolled down the embankment into the river below. The children and the nanny drowned. Following the accident, Duncan spent several months recuperating in Corfu with her brother and sister. After this, she spent several weeks at the Viareggio seaside resort with actress Eleonora Duse. The fact that Duse was just coming out of a lesbian relationship with rebellious young lesbian feminist Lina Poletti fueled speculation as to the nature of Duncan and Duse's relationship. However, there has never been definite proof that the two were involved romantically. In her autobiography, Isadora Duncan relates that she begged a young Italian stranger to sleep with her because of her desperation to have another baby. She did indeed become pregnant right after her children's deaths. She gave birth to a son who lived only a few hours, and was never named.

In her last United States tour in 1922-23, she waved a red scarf and bared her breast on stage in Boston, proclaiming, "This is red! So am I!". She was bisexual, which was not uncommon in early Hollywood circles. She had a lengthy and passionate affair with poet Mercedes de Acosta, and was possibly involved with writer Natalie Barney.

Duncan and de Acosta wrote regularly in often revealing letters of correspondence. In one, written in 1927, Duncan wrote: (quoted by Hugo Vickers in "Loving Garbo") "...A slender body, hands soft and white, for the service of my delight, two sprouting breasts round and sweet, invite my hungry mouth to eat, from whence two nipples firm and pink, persuade my thirsty soul to drink, and lower still a secret place where I'd fain hide my loving face..." 
In another letter, written to de Acosta by Duncan, she writes; "Mercedes”, lead me with your little strong hands and I will follow you—to the top of a mountain. To the end of the world. Wherever you wish." Isadora, June 28, 1926. 
De Acosta had once proclaimed that from the moment she first saw Isadora Duncan, she looked upon her as a great genius, taken by her completely. 
By the end of her life, Duncan's performing career had dwindled and she became as notorious for her financial woes, scandalous love life, and all-too-frequent public drunkenness as for her contributions to the arts. She spent her final years moving between Paris and the Mediterranean, running up debts at hotels or spending short periods in apartments rented on her behalf by an ever-decreasing number of friends and supporters, many of whom attempted to assist her in writing an autobiography, in the hope that it would be sufficiently successful to support her. In a reminiscent sketch, Zelda Fitzgerald recalled how she and Scott sat in a Paris cafe watching a somewhat drunk Duncan. F. Scott Fitzgerald would speak of how memorable it was, but what Zelda recalled was that while all eyes were watching Duncan, Zelda was able to steal the salt and pepper shakers (shaped like miniature taxicabs) from the table.

In the book Isadora, an Intimate Portrait, the author, Sewell Stokes, who met her in the last years of her life when she was penniless and alone, describes her extravagant waywardness. Duncan's autobiography My Life was published in 1927.

death in a freak automobile accidentDuncan's fondness for flowing scarves which trailed behind her was the cause of her  in Nice, France, on the night of September 14, 1927, at the age of 50. The scarf was hand painted silk from the Russian-born artist Roman Chatov. The accident gave rise to Gertrude Stein's mordant remark that "affectations can be dangerous."

Duncan was a passenger in the Amilcar automobile of a handsome young Italian mechanic, Benoît Falchetto, whom she had ironically nicknamed 'Buggatti' (The marque of the automobile is open to dispute but the informed opinion is that it was an Amilcar, a 1924 GS model. It was regularly described and filmed as a more glamorous Bugatti.) Before getting into the car, she said to a friend, Mary Desti (mother of 1940's Hollywood writer-director Preston Sturges), and some companions, "Adieu, mes amis. Je vais à la gloire!" ("Goodbye, my friends, I am off to glory!"); however, according to the diaries of the American novelist Glenway Wescott, who was in Nice at the time and visited Duncan's body in the morgue (his diaries are in the collection of the Beineke Library at Yale University), Desti admitted that she had lied about Duncan's last words. Instead, she told Wescott, the dancer actually said, "Je vais à l'amour" ("I am off to love"), which Desti considered too embarrassing to go down in history as the legend's final utterance, especially since it suggested that Duncan hoped that she and Falchetto were going to her hotel for a sexual assignation. Whatever her actual last words, when Falchetto drove off, Duncan's immense handpainted silk scarf, which was a gift from Desti and was large enough to be wrapped around her body and neck and flutter out of the car, became entangled around one of the vehicle's open-spoked wheels and rear axle. As The New York Times noted in its obituary of the dancer on September 15, 1927, "The automobile was going at full speed when the scarf of strong silk began winding around the wheel and with terrific force dragged Miss Duncan, around whom it was securely wrapped, bodily over the side of the car, precipitating her with violence against the cobblestone street. She was dragged for several yards before the chauffeur halted, attracted by her cries in the street. Medical aid was summoned, but it was stated that she had been strangled and killed instantly." 
Isadora Duncan was cremated and her ashes were placed next to those of her beloved children in the columbarium of Père Lachaise Cemetery in Paris. At her death she was a Soviet citizen, and her will was the first of a Soviet citizen probated in the USA.
Her last words were: “Goodbye my friends! I’m coming to glory!”
Part II
Career
The emancipated American could not be started up to Europe. But she considered that future dance will subdue the Europe. In the Louvre sculptor Rodin went behind it on museum halls. Reckless Isadora Duncan on the left and to the right compared itself to Ancient Greek statues. The huge crowd has accumulated. Shouts concerning that the massive constitution of the American contradicts reference samples of the European art was distributed. Rodin is so fascinated by proportions of the American body that has interceded for the new acquaintance before the grown furious museum security guards. That time has done without police. 
Duncan wasn’t just a dancer. Her seek went further than simple perfection performer mastery. Free Dance — arise in ХХ century movement for the Liberation of the previous conventional merging of theater and ballet dance with life. The free dance is one of the originators of dance twentieth century it had been formulated the principles on which part based modern dance and jazz, modern, contemporary, and even Booto and contact improvisation. 

The creators of the free dance united not only the desire to turn it into high art, having equal status with music or painting, but also a special outlook. All are in varying degrees by the idea of Nietzsche on the dance as a metaphor for freedom and the dancer as the embodiment of emancipation and the creative spirit. For the founders of the free dance was a special dance philosophy on which they expect the transformation of life.

She and her associates dreamed about the creation of a new human, for whom dance will be more than a simple hobby.
Duncan wrote that a new woman well get a big physical level. She danced like she invented — barefooted, without package and tricot. Her wear was free for those times — it influenced the fashion of those periods. She wrote: «If my art is symbolical, so this symbol — is one: freedom of woman and emancipation from steady stereotypes, which lie in Puritanism». Her dance remade harmony of soul and body. Duncan’s job was evaluated, contemporaries believe in her foreseeing. She was named genius. A.A. Sidorov thought that Isadora turned over dance and routine. 
Conclusion

Well, I believe I’ve done I wanted. Isadora was the greatest dancer and a very brave woman. In spite of her popularity and glory which she made by her self, her life was fill tragedy.  But she never gave up and walked on a life with dignity, firmness and didn’t turn back despite her children’s and husband’s deaths.  
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